
 
 
 
 

COURSE SYLLABUS/OUTLINE DEVELOPMENT FORM 
 
 
 

1.  Name of Course:  Acting Shakespeare (As led by Babs George) 
 
 
 
2.  Number of Clock Hours:  18 hrs. 
 
 
 
3.  Course Description:  

This class is for the actor interested in unveiling the mysteries of Shakespeare’s verse by 
understanding the meter, poetic forms, and rhetoric that Shakespeare so deftly 
employed. Using monologues and scene work, the students will have an opportunity to 
shape their character’s intentions, passions, and thoughts by understanding the 
structure of the verse line. This class is for acting students, from beginners to advanced 
students, who may be new to Shakespeare. If you have a monologue you’d like to work 
on, bring to the first class, otherwise I will help you find one. Monologues: 1 to 1 1/2 
minutes in length. 

 
 
4.  Course Objectives:  

• Give students the opportunity to explore an Acting Style- Shakespeare’s Verse 
• Takeaways are specific tools dealing with heightened verse, many of which can be 

applied to other styles and even contemporary prose 
• Guide students through the power of Shakespeare’s language, which, when 

thoughtfully investigated, reveals how to speak the language and insight into 
character 

• Based on the student’s commitment, one should leave this course with a strong 
audition monologue in verse. 

 
 
5.  Rationale:  State the reason for offering the course:  

 
Shakespeare plays are performed frequently everywhere, and the need for students to 
know how to speak it “well” is an upper-level offering we want to provide our students. 
This is truly advanced training.  And while it is a specialty class, our students should have 
access to higher-level courses. 



 
6.  Required Materials: 
Access the internet to explore performances, the full plays, interpretation or “translation” of 
Shakespeare’s lines etc.  Printer accessibility. 

 
 

7.  Course Outline:  What topics and sub-topics will be covered in this course?  
 
Week 1: What is verse? What is prose? Introduction to Shakespeare and his world. A first 
look at the inherent rhythm of Shakespeare’s verse.  Students should all have monologues by 
the second class.   
Setting up your monologue score on paper 
Exploring exactly what the text means in your monologue.  
Text focus: Beat changes, breath. 
 
Week 2: Adding more about iambic pentameter and other rhythmic forms encountered in 
Shakespeare’s verse.   
Elision and Contraction.  
Understanding Operatives.  Students read through first few lines of their monologue 
exploring potential operatives 
 
Week 3: Adding to the score: Solidifying Objective and stakes. Final component to score: 
Poetic devices and Antitheses. – First half of monologue scored and memorized. Working the 
text 
 
Week 4: Bringing the monologue to life.  Potential movement in beat changes and Gestural 
work.  Monologue should be memorized. Hand out scenes to be familiar with to explore 
Short and Shared lines. Introduce short scenes 
 
Week 5: Rehearse all monologues. Read through scenes to determine shared lines, and 
justify short lines.  
 
Week 6: Scenes memorized or holding text- working on feet./ Final performance of 
monologues 
 
 

 
 
 


